George Eliot in her article "Natural History of German Life" (1856) complains about the limited knowledge on "real characteristics of the working-classes" as represented in art as well in political and social theories (142) . Examining the works of William Henrich Riehl on German working classes, she yearns for the same kind of work on English working classes. However, she is careful when she talks about the form of such a work. For, she believes that a detailed and true representation of working classes, the peasantry, or as she calls the "People" should be the vital quality of such a work. Published three years before Adam Bede, this essay continually registers Eliot's passion for adherence to the reality. She proclaims that "We want to be taught to feel, not for the heroic artisan or the sentimental peasant, but for the peasant in all his coarse apathy, and the artisan in all his suspicious selfishness" (145). She gives utmost importance to the true representation of different social classes, and at some points in her article she explains what I believe she undertakes to do in Adam Bede:
If any man of sufficient moral and intellectual breadth, whose observations would not be vitiated by a foregone conclusion, or by a professional point of view, would devote himself to studying the natural history of our social classes, especially of the small shopkeepers, artisans, and peasantry, -the degree in which they are influenced by local conditions, their maxims and habits, the points of view from which they regard their religious teachers, and the degree in which they are influenced by religious doctrines, the interaction of the various classes on each other, and what are the tendencies in their position towards disintegration or towards development,-and if, after all this study, he would give us the result of his observations in a book well nourished with specific facts, his work would be a valuable aid to the social and political reformer (147).
It cannot be known for sure if Adam Bede had been helpful to any social or political reformer but it is certain that it fulfills the qualities of the work Eliot envisions despite the fact that it is a fictional text. In this essay, I would like to examine Adam Bede as such a work, one which depicts the agricultural working class of a rural community sixty years before its publication, at the turn of the century. I argue that Adam Bede not only depicts a rural working class community in their daily existence but also witnesses the deployment of sexuality in the emerging class of the bourgeoisie. The private and public institutions, namely family and the church, also play a vital role in determining the gender and class boundaries and maintaining the social order, which we can see clearly at the end of the novel. to Adam Bede's Penguin edition draws our attention to the duality of some scenes in the novel (xxxiv). To her list of the events that happen twice in the novel, we might add two scenes of public religious activity and two celebratory events.
The first of these scenes is in the second chapter of the novel titled "The Preaching" in which we witness Dinah's preaching on the green, which brings almost all of the villagers together in the open air to hear a woman preaching for the first time. This chapter, being the one we are introduced to Dinah is also important in the sense that the only other main character we get to know before her is the titular character Adam Bede to whom we are introduced to in the first chapter of the novel. All people present there, some of whom the narrator introduces to the reader, stand looking at the same direction towards Dinah and there is clearly no distinctions in terms of sex, class or age in their positioning. The eldest inhabitant of Hayslope as well as children; the artisans and shop owners as well as farm laborers, and women as well as men stand together in that scene, creating a sense of uniformity we will not be able to see in the rest of the novel. Furthermore, Dinah's words on the nature of this group of people before her make them bond together: "Why, you and me, dear friends, are poor. We have been brought up in 1 Henry James thinks that the hero of the novel is not the titular character Adam Bede but rather Hetty Sorrel: "The central figure of the book, by virtue of her great misfortune, is Hetty Sorrel. In the presence of that misfortune no one else, assuredly, has a right to claim dramatic pre-eminence. The one person for whom an approach to equality may be claimed is, not Adam Bede, but Arthur Donnithorne" (17).
poor cottages, and have been reared on oat-cake, and lived coarse; and we haven't been to school much, nor read books, and we don't know much about anything but what happens just round us" (29) (30) . This class consciousness brought out by Dinah's words in this scene also resonates with the other forms of consciousness, mainly the fact that this group of people stand out in the open air and hear religious words not from a member of the church but from a dissenting woman, as well as a fellow worker. Clearly, the dissent in Dinah's presence is not only in purely religious matters but also felt through the difference of her sex and the group's uniformity as working class. Donnithorne, as the ultimate patriarch of the community, sits on "handsome crimson cloth cushions" which clearly sets him aside from the rest of the people who sit on the same grey pews (214). Also, the ruling class of Hayslope, Mr. Donnithorne and his daughter Miss Lydia are the last to enter the church just before the service begins while everyone awaits them. The contrast between these scenes is of course most clear in the gender of the preacher and how they look different in terms of their appearances. Dinah's plain dress also stands in full contrast to Mr. Irwine: she does not even wear a cap while she is preaching but Mr.
Irwine's hair is powdered and combed back carefully. All these differences in these scenes, this study argues, suggest not only Eliot's keen observations of such a community but also a critique of the institutionalized religion, the church, as the reinforcing element of gender and class oppression. Dinah, preaching on the green, on the other hand, dissents to this institution not only as a woman but as a working-class woman.
Eliot, in depicting these scenes, is clearly laying out these details as the proof of the unjust system which not only oppresses the lower classes but also the women in that class system. Another set of examples that can be compared in order Inside the dining room the tables are separated for two different sexes; men eating at one table (and drinking the strong ale) and women seated at the other table with their children. Thus, it turns out the upper classes not only set themselves apart and eat their dinner in another room but they also reinforce a division of genders in the dinner they provide for the lower classes. All in all, the lengthy descriptions of these birthday festivities are quite telling how the upper classes are keen on reinforcing a separation of different social classes and sexes.
In contrast to the birthday celebration scenes, the harvest supper we observe at the Hall Farm -the farm the Poysers rent-breaks down not only the class division but also the sexual one. The Poysers sit at the same table with their servants and laborers regardless of their sex. The communal sense is felt more strongly in this scene as they eat, drink and sing together. Martin Poyser, being the host, serves the food himself and actually cares whether or not his servants and laborers like the food that night:
It was a goodly sight -that table with Martin Poyser's round goodhumoured face and large person at the head of it helping his servants to the fragrant roast beef and pleased when the empty plates came again. Martin, though usually blest with a good appetite, really forgot to finish his own beef to-night-it was so pleasant to him to look on in the intervals of carving and see how the others enjoyed their supper (562).
Even the idea of celebrating the harvest, an activity done collaboratively and that will benefit many people, stands in contrast to the idea of celebrating just one man's birthday in an extravagant manner just because he is the grandson of the richest man in the area.
Thus, by looking at the juxtaposition of these four different scenes of social gathering we can say that Eliot gives her reader the means to see how class stratification and gender oppression work in different situations. It is obvious that when the working (and/or lower-middle) classes are involved, this oppression and stratification is less felt not only by the readers but also the characters themselves.
However, the ending of the novel shows us the signs of how Hayslope is becoming more thoroughly capitalistic and how the social relations are already being affected by it. One good example of this change is the idea of family in the working classes and in order to better understand how Eliot seems to depict this transition period and change, we can first look at Frederick Engels and his theory on the effect of capitalism on the institution of family. Frederick Engels in The Origins of the Family, Private Property, and the State (1884) explains that monogamy, as opposed to the other family forms experienced throughout the history, "was the first form of the family to be based, not on natural, but on economic conditions -on the victory of private property over primitive, natural communal property" (128). Engels further explains that although at first it seems in the favor of women, in fact monogamous family registers the first class oppression, that of the female sex by the male:
Thus when monogamous marriage first makes its appearance in history, it is not as the reconciliation of man and woman, still less as the highest form of such a reconciliation. Quite the contrary.
Monogamous marriage comes on the scene as the subjugation of the one sex by the other; it announces a struggle between the sexes unknown throughout the whole previous prehistoric period… The first class opposition that appears in history coincides with the development of the antagonism between man and woman in monogamous marriage, and the first class oppression coincides with that of the female sex by the male.
Monogamous marriage was a great historical step forward; nevertheless, together with slavery and private wealth, it opens the period that has lasted until today in which every step forward is also relatively a step backward, in which prosperity and development for some is won through the misery and frustration of others. It is the cellular form of civilized society, in which the nature of the oppositions and contradictions fully active in that society can be already studied (128-129).
And since the means to own private property is usually restricted to the ruling classes, the monogamous marriage is supported by the bourgeois law. Engels also talks about what he calls "sex-love" as the mutual affection in monogamous marriage. However, he adds that being too immersed in the thoughts of the ownership and inheritance, the bourgeois class cannot contain sex-love and this leads to decay in moral values in the form of hetaerism and prostitution. For Engels, "sex love in the relationship of husband and wife is and can become the rule only among the oppressed classes" (135).
It is possible to see that kind of relationship in Mr. and Mrs. Poyser's marriage in Adam Bede. It is obvious that in their relationship there is not an oppressed side, or at least it is not the female that is oppressed. One of the most powerful passages in the novel is the chapter "Mrs. Poyser Has Her Say Out." Despite Mr. Donnithorne's constant efforts to ignore her and talk to Mr. Poyser alone, Mrs. Poyser does not let go off him. She is conscious and logical and able to speak up unlike her husband. When the old landlord threatens them with not renewing their lease, she interrupts two men's talk, once again, and in an impatient manner, starts her talk: "Then, sir, if I may speak -as, for all I'm a woman, and there's folks as thinks a woman's fool enough to stan' by an' look on while the men sign her soul away, I've a right to speak, for I make one quarter o' the rent, and save another quarter" (378). Having started with these words, this talk drives Mr. Donnithorne away from the Hall Farm and makes Mrs. Poyser a local celebrity in the days to come. The emphasis on her economic production in Mrs. Poyser's words is more revelatory in terms of distinguishing their household as a communal one.
Engels explains that:
In the old communistic household, which comprised many couples and their children, the task entrusted to the women of managing the household was as much a public and socially necessary industry as the procuring of food by the men. With the patriarchal family, and still more with the single monogamous family, a change came. Household management lost its public character. It no longer concerned society. It became a private service; the wife became the head servant, excluded from all participation in social production (137). One outlet from the conventional roles tailored for the women, the preaching of Dinah which separates her from the other women characters and sets her as an unconventional and independent woman who can exist outside the family institution also fails by the end of the novel. The reason why she chooses Adam and marriage is simple: love. But even in the sphere of love it is the woman, the other sex who has to give up her own life. Simone de Beauvoir in The Second Sex explains that for men "the beloved woman is only one value among others; they wish to integrate her into their existence and not to squander it entirely on her. For woman, on the contrary, to love is to relinquish everything for the benefit of a master" (642). There other events taking place at the end of the novel that can also be presented as unsatisfying. However, these endings can also be interpreted in line with Eliot's adherence to the reality and how she imagined her characters would behave or have to behave as Hayslope adjusts to the needs of the time. In that sense, the transformation of Adam from a poor artisan to a shop-owner who has his own workers and who continues to collaborate with the ruling class despite Arthur's betrayal of his trust is quite telling. And for me the symbolic sign of this change lies in Adam's riding a horse at the end of the novel when he goes to Snowfield to see Dinah and bring her back. Very early in the novel, the narrator while making a critique of "the heroines in satin boots" and "heroes riding fiery horses," informs us that Seth was never on horseback except for once when he was a child (44). Adam and Seth's family has never been prosperous enough for them to ride horses. In fact, this comparison based on their means to ride horses was one of the first of many examples setting the class distinction between the ruling and working classes. The horse-riding of Adam at the end and the fact that he borrows Mr.
Burge's horse is a clear indication of the transition period he is going through. I will not go as far as Terry Eagleton and say Adam is "a petty-bourgeois pragmatist who had no theories about setting the world to rights and who thus functions as a reliable agent of the ruling class" (Eagleton 114) . However, it is clear that by owning a private property and creating a gendered family, Adam is ready to be immersed in capitalism which is coming slowly but surely to Hayslope. As we never have seen Adam riding a horse before, we have never seen Dinah in a church either. At the end, during their wedding, we see Dinah inside the church for the first time. She is no longer the dissenting independent woman but already under the oppression of public and domestic institutions, the church and the family. And her family/household, as suggested by Sedgwick, is not a productive one like her aunt Mrs. Poyser's household. The only production Dinah is capable of, as seen in the epilogue, is reproduction of her children.
Another point about the ending of the novel that is quite explanatory of the class and gender repression is the forgiveness granted towards Arthur, the male and member of the ruling class, while Hetty the female and one of the working class is silently deported from the novel. Here it might be useful to turn to Engels one last time. Engels, while explaining the moral results of monogamous family, states that hetaerism which is the continuation of male sexual practice outside the family constraints, is not merely tolerated, but gaily practiced, by the ruling classes particularly, it is just condemned in words. But in reality this condemnation never falls on the men concerned, but only on the women; they are despised and outcast, in order that the unconditional supremacy of men over the female sex may be once more proclaimed as a fundamental law of society (130).
Considering these words by Engels, it should come as no surprise that the male dominated society would ask for the deportation of Hetty from the society, and Eliot, being a realist writer, would comply with that.
To conclude, the novel at the end restores the repressive sexual and class order that has been interrupted by Arthur and Hetty's sexual involvement. The nuclear family of the newly emerging petty-bourgeois class is celebrated with the occasion of Adam and Dinah's wedding. And one last time we see a social gathering in Hayslope as everyone comes to celebrate Adam and Dinah's wedding, to give their blessing to this new formation. George Eliot, as a realist writer, depict the changes and transitions happening to the characters in this rural village just before industrial capitalism completely takes over the place. The challenges directed at the gender and class oppression that were already there, mainly Dinah's preaching as a Methodist preacher, are diverted by the end of the novel. Whereas the new emerging
